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‘For me, France

is all about Paris;
England, it’s about
the countryside.

To me every English
person is a gardener’

Luis Laplace, p66

‘If wit is the unlikely
copulation of ideas and
forms together, then
Stirling was the most
sparkling intelligence
of his generation’
Charles Jencks, p96

‘Merrifield has
constructed a robust
narrative whose
only problem

seems to be that it

is complete fiction’
Austin Williams, p106

‘Grorilla masks worn

by the Guerrilla Girls
are displayed under the
poster asking: do women
have to be naked to get
into the Met. Museum?’
Jessica Kelly, pi07

‘No one at Rogers Stirk
Harbour can afford
tolive in the flats they
design — yet it is these
forays into urban
think-tanking that
Rogers seems to want
to be remembered for’
Owen Hatherley, pl14

AR ISEPTEMBER 2014 3



Architectural Revi ewd, September 20

Rural Somerset’s bucolic idyll is the
unexpected setting for anew gallery
of contemporary art that perceptively
unites buildings, works and landscape
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Art gallery,
Bruton,
Somerset,
England,
Luis Laplace
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ISABEL ALLEN

Durslade Farm in Bruton, Somerset, was
conceived as a romanticised vision of a rural
way of life. The cluster of stables, piggeries,
granaries and threshing barns sits artfully
amid woodland and fields. The odd telltale
flourishes — neo-Gothic windows; stone coats
of arms - give the game away. This is not
your typical working farm, but a model farm,
built by the Berkeley family in 1768 as a
Picturesque view from their family home.

A quarter of a century later Iwan and
Manuela Wirth, founders of international
art gallery Hauser & Wirth, were seduced
first by the Somerset countryside and then
by Durslade’s exaggerated pastoral charms.
So much so, that they moved to Somerset,
and later bought the farm.

The Wirths commissioned the architect
Luis Laplace to transform the cluster of
derelict buildings into Hauser & Wirth
Somerset, the latest outpost of an empire
that includes galleries in Zurich, London
and New York. Hauser & Wirth Los Angeles
is due to open in 2016. Bruton, a tiny town
nestled in Somerset’s bucolic Brue Valley,
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seems an incongruous choice. But for
Laplace, who was born in Argentina, made
his name in New York, and is currently based
in France, the choice of location makes
absolute sense. ‘For me, France is all about
Paris; England, it’s about the countryside.
To me every English person is a gardener.
The English have such a passion for the land.

The brief for the project was admirably
succinct: ‘absolute freedom with no
compromise’. Laplace’s response was deft
but low-key. Existing buildings have been
patched up; two new galleries have been
designed to complement the sense and scale
of a traditional working farm. His big move
was to cluster the collection of buildings
around an intimate cloistered courtyard
inspired by the walled forecourt of the
18th-century Spread Eagle Inn on the
neighbouring Stourhead Estate and the
medieval cloisters at Wells Cathedral
some 13 miles away.

‘Twanted to do something very connected
with the place, with Somerset, says Laplace.
‘T was inspired by the extraordinary light and

the very intense, dramatic skies. I didn’t want

to go from one gallery straight to another.
Every time we move from one space to the

Art gallery,
Bruton,
Somerset,
England,
Luis Laplace

1. (Opening spread, left)
brass sculpture by Hans
Josephsohn, Untitled,
1970/ 1973, nonchalantly
surveys the grounds

2. (Opening spread, right)
the listed 18th-century
threshing barn with

its striking rafters was
sympathetically restored
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